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DULCIMER ORGANIZATIONS...+++seseeeeee aeons 
GAVOTTE IND arr. Roger Nicholson........ 


Special thanks go to the authors 
of articles and the arrangers of 
tunes and songs for this issue. 
Our artists - Michel Legare, 
Randy Mohr, Larkin Bryant and 
Gerry Norris brighten these 
pages with their talented 
drawings. Mary Ratliff, Seth 
Austen, Joan Nauer and Ruth 
Anne MacNeil worked diligently 
with the editor, helping to 
make everything fit together 
just right. Their help and 
caring can be found on every 
page. Photographs are a most 
important part of each issue 
of DULCIMER PLAYERS NEWS. Our 
thanks go to Bill Lindsey 
(Wendy Spencer), William E. 
Carnahan (John Putnam), Sally 
McKinney (The Dulcimer Circle) 
and Kendra Ward (Kenneth Ward). 
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Events in my life seem to coincide 
with publication of DULCIMER PLAYERS 
NEWS. In May/early June there was my 
wedding and preparation for our California 
trip right when the Summer DPN was going 
to press. Now the Fall DPN is under 
preparation for the printer - and Seth 
and I are moving to Hillsboro, VA, a 
tiny town 35 miles east of Winchester. 
Paste-up sessions give way to packing 
and unpacking... Hillsboro is delightful 
and quiet except for the commuters 
traveling from Harper's Ferry, WV to 
Washington, DC. Here's a trivia question: 
who, of some note, was born in Hillsboro? 
Answer: Susan Wright, mother of Wilber 
and Orville Wright. 

You'll still find us at the little 
office at 200 N. Washington St, in 
Winchester. I'll commute several days 
a week and work at home more, We will 
generally keep an answering device on 
the office phone, so be prepared if you 
call! 

Dear hammer dulcimer friends: thank 
you. Don't stop, though. It would be 
nice to have a backlog of material for 
DPN. Builders, what about you? 


Dulcimerrily 


J atte: ace! 
feline MacNe: Editor 
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NOTES ABOUT THIS ISSUE AND THE COMING 
WINTER ISSUE: I have promised several of 
you that your tune arrangements would 
appear in the next DPN or the next. 

That usually means the next after the 
next plus a few more. I'm not deceptive, 
just swamped. I can prepare an entire 
interview in the time it takes me to draw 
out one tune. I need help. I recently 
put a notice on the bulletin board at 
Shenandoah Conservatory hoping to find 
someone who likes to transcribe music. 

If there are any DPN readers who'd enjoy 


writing out music, please contact me. 
Neatness is essential. Moderate pay- 
ment and tremendous gratitude in return. 

In the Winter DPN we'll have pictures 
and coverage of some of the dulcimer 
events and festivals which occurred this 
Spring and Summer, We have some infor- 
mation and would enjoy receiving more, 
Also, we plan an up-to-date list of 
names and addresses for dulcimer organi- 
zations. Please send us a postcard with 
the following information: Name of 
Organization, Contact person, address 
and telephone number, meeting informa 
tion, and dues, if any. Again, we'd 
like this information sent on a post 
card. 


Thank you. 


Dulcimer 
Organizations 


The Louisville Dulcimer Society in 
Louisville, Kentucky is presenting a fall 
series featuring Women in Traditional 
Music, Initial arrangements for a three- 
concert series are being made by Mark 
Mattingly. Series tickets will be sold 
in advance for $10 ($6 for member 
individual concert admissions will be 
$4 ($2 for members). Children under 12 
will be free, Tentative dates are 
October 24, November 14, and December 5. 
All events will begin at 7:30 and will 
be followed by a 9:00 square dance. 
Info: Louisville Dulcimer Society, 
Route 4, Box 261A, Lawrenceburg, 

KY 40342. 


The Madison County Mountain Dulcimer 
Collective group is expanding and would 
like to invite all DPN readers in the 
area to contact the group and to attend 
the monthly get-togethers. Call 
LaRaye Cunningham, Rt. 4, Box 337, 
Marshall, NC 28753 or (704) 649-2147. 


A new Hammered Dulcimer Organization has 
formed in Claremont, California, meeting on 
the first Monday and second Tuesday of each 
month, with a beginning membership of 
twelve players ranging from beginning to 
advanced. Info: Ken Kindrick, 1815 
Oxford Ave., Claremont, CA 91711 (714) 
621-0259. 


“votte in XD 


DULCIMER COUNTERPOINT 


This is an adaptation of a Gavotte 
from J. $. Bach's Cello Suite No. 6 in 
D. The original consists of mainly 
single lines, apart from double-stopping, 
but in keeping with Baroque practice 

I've added some counterpoint section, 
which increase its dulcimer interest - 
and difficulty. Left hand sequences 

are all important with this style, 

but I've not detailed these as they 
depend on preferences based on hand 

and fingerboard sizes. 


Playing Sequence 
AABACCAABCAD 


The Gavotte can be played in its 
designated key in the Ionian mode by 
tuning the first two strings to A and 
the third, bass, to D. Some of Bach's 
other music, which suits the dulcimer, 
can be found in 'The Little Notebook 
of Anna Magdalena Bach’, a collection 
written for his wife and children 
which are available on several records. 

In passing, it's not generally 
known that Bach's grandfather played 
the German form of the dulcimer - a 
Scheitholt. He was apparently a miller 
and used it to pass the time while 
waiting for the corn to grind. 


ROGER NICHOLSON 
London, England 


Gavotte in D continued 


DISCOVER THE DULCIMER’S VERSATILITY 
WITH THESE BOOKS BY LOIS HORNBOSTEL: 


‘s 1 songs. Tablature, 
DULCMER DOLE 2s 78 


Tai 
and chord charts. 186 pages 


872-H VILLAGE SQUARE, MONROE, N.C. 28110 and $.50 for each additional 


| Order Direct From LOIS HORNBOSTEL Please inchide $1.00 postage on fist item 


The Mef.sin family of 


HAMMERED DULCIMERS is growing! 


Dargason Music 


Moder 0310, with 


joneale, chili 


JEAN'S DULCIMER SHOP 
P.O. Ben = 


PHONE: (618) 487-5543 


Hammered 
Dulcimers 
kits 


webe for mountain dulcimore $8 95 Many Choices! 


by Jane Adams 1. U-co-more (hwer cost) 
We-ce-more (easier to build) 


2. More strings (more pacer) 
wow Learn To TURN POPULAR sneer lass shrug lati fo fon) 
5 3. Two Basic Models 
MUSIC INTO DULCIMER TABLATURE! beth wth 
pases apsen tectind 
A detignttul collection of 44 ltharple Iannated pinblocks 
patriotic, and folk songs in mu jon harduscd trie (rabternal; cheery, 
walnut) 
Instructions for playing both melody and chords phtet ters 
ia eiilereet we edhe 
pri: Kaya 
Suitebie qeee 
Sulcimer, guit 9SHK 100 HK 


Also, for beginners, by D. May 

Dulcimer Songbag. $2.95 oF caine 

Dulcimer Songbag Study Guide, $1.95 — Sree 
Dulcimer Songbag for Christmas, $2.95 Box 81 72-W 5 N.AthSt. dyn 
Dulcimer Songbag Cassette TapeS698 Prairie Village Mpls.,MN 55401 


for intermediate 
Dulcimer Classicks, $2 95 Kansas|66208 
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Embellishing Melodies 


SOLDIER'S JOY 


A WORKSHOP FOR FRETTED AND 
HAMMERED DULCIMER PLAYERS 


As dulcimer players, we are usually 
responsible for our own musical arrange- 
ments and, therefore, it is helpful to 
know something about chord structure. 

We usually think of chords in terms of 
texture, filling in harmony behind a 
melody. The focus of this article is 
the melodic use of chords. First, some 
definitions may help. 


1, Melody: Succession of single 
pitches. 


Harmony: Simultaneously 
sounded pitches. 


Interval: The distance between 
two pitches. 


Chord: Three or more tones 
sounded simultaneously 
(two simultaneous tones 
are usually called an 


interval), 


Arpeggio: Notes of a chord 
played one after the 
other. 


Tunes have harmonic structure even 
if a harmony is not played (for example, 
if a fretted or hammered dulcimer is 
playing a melody without a guitar or 
another instrument playing back-up 
chords). Look at the beginning of 
"Soldier's Joy". The accompanying 
instrument plays a D chord (D F# A) 
while the melodic instrument plays the 
following notes - which just happen to 
be the individual notes of a D chord. 


Fretted Dulcimer Players: Please tune 
toD AD. The numbers above the notes 
throughout the article are for you. 


Di arte Sa 7 CF 


In addition to the harmony of a D 
chord, which we can picture as (#), 
we have the melody of a D chord (-»), 
both reinforcing the texture of the 
tune (Ly). 

Before going to the B part of 
"Soldier's Joy", a chord reference 
chart is in order. 


MADELINE MACNETL 
Winchester, VA 


D Chord 


7 
A’ Chord 


A Chord 


measure 1 of the B part, notes 

are in a D chord. The first 

a measure is very important 

F#, therefore, is a very im- 
portant note. It reinforces the har- 
mony, a D chord. The G is on a less 
important beat (the 2nd) and helps the 
player move from one tone in the chord 
to another. The G is called a passing 
tone. Measures 2 and 3 apply the same 
principles as measure 1. Measure 4 
is similar to the beginning of the A 
part. 


The root of a chord is the prime 
tone, for example the D in a D chord, 
or the A in an A chord. This, along 
with the rhythm of the music should be 
considered when a tune is embellished. 

If we use the eighth note (in this 
case worth 1/2 beat) as the basis of 
available notes in "Soldier's Joy" let's 
embellish the first two quarter notes 
of measure 1 by using a melodic pattern 
called the lower neighbor. The lower 
neighbor pattern simply means the instru- 
mentalist plays the melodic note (in 
this case, F#), drops down a tone (in 
this case, E) and then returns to the 
original tone (F#). An upper neighbor 
goes above the melodic note and returns 
(ex. F¢ G F#), In rewriting measure 
1, I'll box in the original melody 
notes so you can observe the patterns. 


989 


Please note: because G is a passing 
tone, I took the liberty of putting it on 
the "and" of the 2nd beat rather than 1/2 
beat sooner. This helps to make the 
passage smooth. 

If I combine neighbor tones with pass- 
ing tones and ornament them all with harmony 
notes, I have an arrangement. Taste always 
plays a role in arrangements. Too little 
ornamentation, and the melody can sound 
stark. Too much ornamentation could be 
compared to eating more than one (or even 
one) frosting rose off a Birthday Cake! 

Since an example can take the place of 
a thousand words, we'll try the complete 


"Soldier's Joy". First try the skeletal 
version and later the ornamented version 
to study the differences. 

Next, I suggest you try one of your 
favorite tunes which needs some decoration. 
If you work from printed music, quarter and 
half note passages are good spots for 
ornaments. If you play by ear, ornament 
the notes that you hold longer, thereby 
filling in empty spaces. Fretted dulcimer 
players: you often fill in empty spaces 
with strums. Try ornamenting in addition 
to strumming. In the winter DPN issue 
we'll continue with this subject, empha- 
sizing creative arrangements and vocal 
harmonizations. 


Soldier’s Joy 


(skeletal version) 


a ey 7 
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MOUNTAIN s HAMMERED DULCIMERS 


PO.Box 358 North East, Md. 21901 


(301) 287-9304 
BILL KEAY, Luthier 


APPALACHIAN 


DULCIMER _ 


Soldier's Joy 


(ornamented version) 
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THE DULCIMER SHOPPE 


Handcrafted Musical Instruments By McSpadden 
RECORDS FOLK CRAFTS BOOKS 
Drawer E - Highway 9 North 
MOUNTAIN VIEW, ARKANSAS 72560 
Phone 501-269-8639 


* Eight standard models and four * Every instrument signed by the 
special models to choose from: maker and guaranteed to the 


, ‘ igit for life: 
* Carrying case and instruction origigal ewner fo 


book included in price: * Chosen as prizes by first 

P place winners at National 

* Grover tuning pegs with rosewood Dulcimer Contest in 1978 
buttons: and 1979: 


* Scroll, fretboard, back and sides 
of walnut; face of spruce or * Wide selection of dulcimer books, 


book—matched walnut: records, and accessories 
available by mail: 


Send 25¢ (for postage) toreceive our own Dulcimer 
Shoppe Newspaper. 


Send $1.25 for our fully illustrated catalog. 


From a soft gentle appearance - 
An intense seriousness prevailed, 
Her dulcimer obeyed her touch - 
Placed right in her lap. 
Singing was love - 
She once told me. 
I knew how she felt - 
When her sweet voice rang. 
Within herself she seemed to be - 
Although her spirit was free. 
Giving it all she had - 
That last night on our earth. 
A live and vibrant spirit - 
Now quiet as a willow tree. 
The memory of her being - 
Has inspired us to a promise. 
Waste not our time on empty shadows - 
But be as a prizm, 
Radiating colors from pure energy. 
Touching each person - 
WENDY With your splash of color, 
As tiny drops of water ~ 
A pure voice flows - When sunlight shines through. 
Through the vacuum of a still evening. 
As a welcome - 
Stirring our senses with her gentle voice, 
Pulling her notes from the center of her 
mind - 
The spark of creativity was felt by all. 
From pure white energy - 
The prizmatic colors flowed, 
A small silhouette shadow - 
With strained muscles showing... 
Touched us one by one with splashes of 
color. 
Some red, some blue, the moods of her 
voice changed with each song. 
Music to her was not all play - 
Though singing was a pleasure, 


Wendy Spencer, an active member 
of the Brandywine Dulcimer Fellowship 
in Kennett Square, PA, died the day 
following her performance at a Club 
Meeting in June, 1982. The above 
poem was written by Bill Lindsey of 
Wilmington, DE. 


John F, Putman, a long-time dulci- 

mer player/teacher, from Silver Spring, 

died this Summer. He was the author 

THE PLUCKED DULCIMER AND HOW TO PLAY 
The book was published in 1957 and 

by 1979 had gone through ten printings. 
His many contributions to the dulcimer 
players of this country will be missed. 


FLASH! (rather, TWANG!) 

The little-known cardboard mountain 
dulcimer has achieved vast horizons of 
interest among novices to the instrument 
and especially among more experienced 
players in recent months. In an attempt 
spread the joy of the dulcimer as econo- 
mically as possible to the people of the 
world, while at the same time realizing a 
profit, the chain dulcimer has been 
introduced. 

The chain dulcimer concept is report- 
ed to operate similarly to the ever- 
familiar chain letter but with a varia- 
tion all its own. A chain dulcimer re- 
cruit offers an unsuspecting friend 
(perhaps someone who's been eyeing 
dulcimers for some time but hasn't yet 
worked up the gumption to purchase one) 

a cardboard dulcimer along with a letter. 
The letter instructs the recipient to 
mail the dulcimer to the first person in 
a list of five at the bottom of the page 
(this costs about $2.78), crossing that 
name off the list, adding his/her own 
name to the number five spot and finally 
reproducing the letter in quintuplicate. 
Immediately following this act, five 
cardboard dulcimer kits are purchased 
and constructed (an average cost of 
$100). Upon completion, each dulcimer/ 
letter set is distributed to five 
equally unsuspecting friends who re- 
enact the same activity. This continues 
until the original recipient's name 
reaches the top of the list. 

If no one breaks the chain, the 
results can prove to be staggeringly 
effective. The number one name on the 
list can receive a maximum of 3,125 card- 
board dulcimers within a couple of months, 
depending on how long it takes each 
person in the chain to complete the kits. 
The originally unsuspecting, not-so-sure 
dulcimer enthusiast will then be adequat- 
ely outfitted to open a cardboard 
dulcimer franchise, having invested 
previously a mere $102.78. This comes 
complete with the additional bonus of 
being on the local mailman's bad side for 
life, due to his seemingly incessant 
deliveries of 34" x 84" x 4" boxes to 
one address (at least they don't weigh 
much). Setting a price of $30 apiece, 
it is possible to earn as much as 
$93,750.00 (slightly higher west of the 
Rockies), producing up to and above 
$93,647.22 in profits! 


to 
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Although the chain dulcimer concept 
is still in its infancy, making it too 
early to predict its success, reports of 
conspiracy are already circulating. Rumor 
has it that some chain dulcimists are re- 
cycling completed dulcimers into the net- 
work, which prevents them from experiencing 
the highest profits possible. The letter 
clearly states that the use of cardboard 
dulcimer kits only should be used for the 
Project for maximum success. Kits are 
readily available from any nearby card- 
board dulcimer dealer or from Dave Cros 
Backyard Music, 509 S. 44th St., Philadel- 
phia, PA 19106. (Yes, there really are 
such things and they play nicely, too.) 


Lucille Reilly 
P.O. Box 712 
Moorestown, NJ 08057 


My daughter has a 
friend who found this in- 
strument in a dump a long 
time ago. The dulcimer 
Part has five strings with 
frets under the first two 
strings only. Just beyond 
these two "playing" strings 
there are small slots that 
line up with the larger 
rectangular holes in the 
body of the soundboard. 

In operation, these 
small slots had pieces of 
ivory (or early plastic) 


sticking up where it was easy to tap them 
with your finger as you played the melody 
strings. These white pieces were attached 
to a pivoting hammer system that drove 
sharp faced (chisel shaped) hammers up out 
of the larger rectangular holes to strike 
the various sets of two strings that are 
strung roughly over the sound holes. 

Unfortunately the white pieces all 
have gotten broken (she has only one of 
the original pieces) but the hammer system 
works extremely well. 

Question: Is this a Rube-Goldberg? 
Where there such things on this planet? 
Perhaps a reader could help. 


Charles Alm 


2407 Ottawa Dr. 
Lafayette, IN 47905 
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Meet....The Dulcimer Circle 


@© 1982 by Sally McKinney 


The Wasburns never planned to be~ 
come a professional musical group - but 
people kept asking them to play. Now 
Leah, 7, Aaron, 10, and their mother, 
Mara, can all claim to be card-carrying 
members of The Dulcimer Circle. Their 
business cards, decorated with an original 
logo, reads: "A Family of Traditional 
Folk Musicians", 

"If you don't love it," explains 
Leah, "you won't really do that well." 
Leah knows what she's talking 
about, for she has been a professional 
musician since 1980, when The Dulcimer 
Circle started playing for various events 
near their West Lafayette, Indiana home, 

Since then, the family group has 
developed a large repertoire of tradi- 
tional folk music to play and to sing. 
These dulcimer players move easily from 
Lord Lovell, in the Aeolian mode, to the 


Mixolydian Over the Waterfall, and on to 
Water’ ,» in the Ionian mode. 


dition to their live concerts 
and television appearances, their music 
has been played on Swiss Radio Inter— 
national and on their busy schedule 
included an appearance at the Indiana 
Fiddlers' Gathering at Battle Ground, 
Indiana. 

The three musicians have worked hard 
to get this far—yet they all use words 
like "love it," "play" and "fun" when 
they talk about their music. 


12 


The Dulcimer Circle got its start 
when Mara Wasburn, a classical pianist, 
admired a finely crafted dulcimer at a 
local festival, and bought one to play 
for fun, It wasn't long before both 
Aaron and Leah asked for—-and received— 
dulcimers for their birthdays, and the 
children began playing and singing with 
their mother. 

Encouraged by their enthusiastic 
father, Philo, and their little sister, 
Hope, the dulcimer-playing Washburns 
would sit on the floor of their family 
room in a "dulcimer circle," enjoying 
songs like "Cripple Creek" and "Boil 
Them Cabbage Down". 

Casually dressed and barefoot, The 
Dulcimer Circle now rehearses in ladder- 
back chairs with cane seats, a grand 
piano in the background. 

"The children learn by watching. 
++-imitation," says Mara, who includes 
them in making decisions about concerts 
and songs to be played. 

"Ready?" Mara checks with her son 
and daugh er. After they nod, the group 
plunges into "Soldier's Joy." 

"Wait," says Mara to Leah. They all 
stop. "Leah, you did a ‘double one." 
It's just 'down-up'."” 

The group continues to play, and 
after a couple more ‘double ones', Leah 
gets it right. 


"That's it!" says Mara, beaming. 
They all finish the number with a flourish. 

The Dulcimer Circle practices for 15 
to 20 minutes at a time, running through 
such numbers as "Goin' to Boston", 
“Harrison Town", and Leah's favorite, 
"Weeping Willow Tree", Some numbers are 
instrumental, played in unison, with 
harmony--other numbers are both played 
and sung. 

During a performance, Leah typically 
knits her eyebrows and tilts her head. 
"Faretheewell, Old Joe Clark", she sings 
"Goodbye, Betsy Brow". 

Leah will glance briefly at by- 
standers, while Aaron bends over his 
strings, moving his noter deftly. 

The children believe that the time 
spent practicing is worth it. 

"I hope the audiences will like us 
and think we're good", says Aaron. 


Leah's approach is similar, "I just 
think, ‘they have to like us,'" 
"and then I think "I'll make them like 


us. 


Mara Washburn claims that the 
children don't get nervous before per- 


formances-although she occasionally does. 


Mara, a college-trained pianist, gives 
piano lessons and teaches dulcimer to 
students other than her children. 

She is also teaching dulcimer to her 
husband, Philo Wasburn, a Professor at 
Purdue University. Philo's the one who 
takes care of 3-year-old daughter, Hope, 
at concerts while the rest of the family 
occupies the stage. 


Hammered Dulcimers 


Vagabond I 
with laminated top 


Vagabond I 
with laminated top 


for shipping 
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Bs WE KNOW HOW TO REACH OUR DULCIMER FRIENDS 
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The Mill Run Dulcimer Band considered advertising its first album 
~ SUMDAY AT THE MILL, in Rolling Stone and Billboard, but chose 

Se Dulcimer Players Nevs to reach jou 


= SMART MOVE. That album's 1st and 2nd printing are sold out! THANKS! 
x2f NOW, THE BAND'S SECOND ALBUM,CHICKENS IN THE YARD 7 
s '5 READY WITH NEW SONGS "MARRIAGE ATTHE MILL'AND 
“CHICKENS INTHE YARD." OLDIES "SWEET SUNNY SOUTH" 
Se -AND‘HIGH ON A MOUNTAINS CONTEMPORARY Favorites 7 
S¢ “THE ROSEVILLE FAIR" "TRUMPET VINE “AND MORE. 
Ky ALSO, THE THIRD PRESSING OF SUNDAY AT THE MILL 15 
K,- READY FEATURING "LORENA" #16 ON THE BLUEGRASS TOP 40, 
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Each albua costs $7.50, postage included 
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she says. 


During many rehearsals and concerts, 
the Washburns' parenting style reveals 
itself: both parents frequently touch and 
hug their children. When the parents point 
out the childrens’ mistakes, they never | 
dwell on them, And both adults are quick 
to notice and comment on the things the 
children do well. 
"We're a very close family," says 
Mara. "This just gives us one more 
thing to share." 
Mara eventually wants "to take the 
dulcimer to people who have perhaps never 
seen it...we're looking into festivals 
abroad," she says. 
And, as the future unfolds, The 


Dulcimer Circle may have trouble 
remaining a trio. Philo now 


Practices the dulcimer occasion- 
ally, and so does Hope. 

"You can't resist a 
dulcimer if you're around it 
long enough,” says Philo. 
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or send $1. for first class mail. 
Drawer A. Voorheesville, NY, 12186 
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Se 
7 ——_seeienannccnncnnecene 


RPA PE PP DID AP PPP PEED 


i i Vi fl 


wl tl 


I | i) || 


iy ul | at ian 


yo _ 


| 
an mT 


AS SERIOUS PLAYERS: BOB DOYLE, LORRAINE LEE, DEBBY 
Me CLATCHY, ROGER NICHOLSON, RON PENIX, ELAINE SILVER, 
JAKE WALTON $ BOB WEY OWN @ PERFORM WITH ONE 
OR MORE OF OUR INSTRUMENTS. 


AS SERIOUS MAKERS WE WORK IN A HUMIDITY CONTROLLED 
SHOP USING SELECT, QUARTER SAWN , BOOK MATCHED , 
WALNUT SIDES @ BACKS # REDWOOD TOPS, WITH THE 
REST OF THE BODY WALNUT.THE PEGS ARE WeLL 
SEATED ROSEWOOD AND WITH OUR FINE TUNERS MAKE 
TUNING AN EASE, AND KEEP THE INSTRUMENT PHYSICALLY 
AND VISUALLY BALANCED. THE SCALE IS TEMPERED 
WITH LOW ACTION AND CHORDS ACCURATELY IN ANY 
MODE THE FULL LENGTH OF THE SCALE. MUCH TIME 
AND ATTENTION \S GIVEN TO DETAILS AND TO THE HAND 
RUBBED TUNG OIL FINISH. 


WE OFFER 4 MODELS OF APPALACHIAN DULCIMERS, 
2 OF HAMMERED OULCIMERS & 2 OF FRETLESS BANJOS. 


Sirect.: FOLK INSTRUMENTS 


RD" BOK 74 
ROARING SPRING, PA 


16673 
(814) 224-2890 


Round Family Dulcimer Company 
06470 8th Ave., Grandville, Michigan 49418 
(616) 457-2172 

for our FREE catalog. 
Hemmered Dulcimer Records at $6.95 each ppd. 

1. Joy Round and Friends-Traditional-Instrumental 


Send 


2. Joy Round With The Williams Family-Bluegrass flavor-Some vocal. 
3. Jay Round-One Time Friend-Some Old, Some New-Some Vocal 
4, Jay Round-Don't Get Around Much Anymore-Jazz Hammered Dulcimer 
5. 60 Minute Cassette Hommered Dulcimer 
Instructional Tape—$10.00 


SEALE OEE SETS OE 


ROOTS AND BRANCHES 
MUSIC 


FINE ALBUMS 


YE BANKS AND BRAES 
Madeline MacNeil and Seth Austen 
Fretied and hammered dulcimers, guitar and! 
voice Dancing at Whitsun, Summertime, 
O'Carolan’s Draught 


$ arravactnan FIDDLE TUNES 

FOR FINGERSTYLE GUITAR 

(Kicking Mule) Seth Austen 
Redwing. Ragtime Annie, Sandy River Belle, 
BF Mine Own House, Flop Eared Mule 


# any BUTTERFLIES 

# Madeline MacNeil and Friends 
Fretted and hammered dulcimer, guitar and} 
many voices. Planxty Irwin, Ash Grove, Many 
Butterfies 


STRAWBERRY FAIR 
(Traditional Records) Madeline MacNeil 
Fretted dulcimer and voice. All Through The 
Night, Month of Maying, Dona Nobis Pacem 


ROAD O'ER THE RAINBOW 
Seth Austen 
Fingerstyle guitar with dulcimer and peo 


Pink Panther, OCarolan's Concerto. 


Each Album $7.00 
Please Include $1 postage, $1.50 for 2 or more. 


FINE BOOKS 


‘SINGING WITH THE 

APPALACHIAN DULCIMER 

(Crying Creek) 

‘Madeline MacNeil 

Fourteen songs arranged for fretted dulcimer, 
several with counter-melodies and harmonies 
$595 


INSTRUCTION FOR THE 

BEGINNING DULCIMER PLAYER 
‘Madeline MacNeil 

‘Step-by-step instruction for tuning, strumming. 
reading tablature and playing the fretted, 
‘dulcimer. $5.00 


IRISH MUSIC ARRANGED FOR FINGER 

STYLE GUITAR 
‘Seth Austen 

$A collection of traditional Irish fiddle, bagpipe 
and harp tunes arranged for guitar, complete 

re variations and backup styles. $5.00 


HOW TO BUILD A HAMMERED 
DULCIMER 

Phillip Mason 

Step-by-step instruction plus sources 
‘materials. $4.00 


for, 


Please Include $1.00 for postage. Virgini 
residents add 4% sales tax 


ROOTS AND BRANCHES MUSIC 
P.O. Box 2164 
Winchester, VA 22601 
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TRAIL 


arr, JUDITH STROM 
Whitehall, MT 


EDLORAD 


A tune for beginners....Strum directions are noted under the 
tablature. A nice sound can be achieved by finger-picking the 
chords in a three-finger style. 
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Music in the Tradition 


Kenneth Ward 


KENDRA WARD 
Bidwell, OH 


My father, Kenneth Ward, is respect- 
ed as a great dulcimer player who has 
played for 65 years. But he is not only 
a great dulcimer player, he is a very 
loving man who has a great deal of com- 
passion for people. This down-to-earth 
life-style is exemplified through his 
personality as he presents himself 
wearing his "bibs 

Moreover, performing for an audience 
is not a facade because through his 
music, he reflects charm and charisma 
which reveals his appreciation of the 
past. 

Therefore, as I ponder the things 
that he has taught me, I realize that 
his teaching and guidance have been 
directed toward the preservation of my 
heritage through traditional-style 
music. 

He was born in 1907 in rural Gallia 
County, Ohio, where he lives today. His 
mother, Lilly Ward Swick, played tradi- 
tional-style dulcimer and taught him to 
play at a very early age. His first 
song was "My Old Kentucky Home", He 
still prefers the traditional noter- 
style of playing. 

As I think about stories that he 
has told me, I realize what makes him 
appreciate his past. When he was only 
17 years old, in the spring of 1925, he 
made his first dulcimer, He used his 
mother's dulcimer, which is still in the 
family, as a pattern. His only tools 
were a hand plane, a saw, and a pocket 
knife. A walnut tree, on the family 
farm, was used for the wood. A lot of 
love still reflects in the dulcimer's 
shiny finish. 

Dad played his dulcimer faithfully 
until he started to college when he 
discovered that he didn't have enough 
time to play. Consequently, he packed 
his dulcimer away for several years. 
Later, he began to play the fiddle, but 
he didn't develop it to his fullest 
expectations because he "never could use 
the bow very well". 


About 20 years ago my uncle, Estil 
Johnson, talked him into playing his 
dulcimer once again. Estil had never 
seen a dulcimer and wanted to hear one 
played, Finally my father, Kenneth, dug 
through past treasures and found his 
beloved instrument. He adapted some of 
the old fiddle tunes to the dulcimer and 
Estil accompanied him with the guitar. 
That was the origin of the band, "Morgan 
Raiders". 

"Morgan Raiders" became a very 
popular band which featured a dulcimer 
playing the lead, accompanied by a banjo, 
bass, guitar, and an accordian, The band 
played at many different events around 
the area such as bean dinners, senior 
citizen events, and various types of 
festivals. 


few years ago, in 1975, my father 
made a courting dulcimer from walnut and 
spruce which also came from the family 
farm. "I build a new dulcimer about 
every 50 years," said my father when 
someone asked how often he made one. 

The family band portrays the fond- 
ness we have for the music that has been 
instilled in us through the genuine love 
my father has shown through many years 
of dulcimer playing. 

When I asked him what he thought 
the future for dulcimer playing would 
be like, he just said that "I hope to 
keep traditional music alive through the 
younger generation and I have a strong 
desire to encourage others to play and 
appreciate dulcimer music". 


A few years ago, "Morgan Raiders" During the concerts, we play various 


disbanded and my father started a family instruments. Perhaps one song includes 
band, It consists of Kenneth, my the hammered dulcimer which is accompanied 
mother, Martha, and myself, We play at by the accordian, Another song might 
many events around the Gallia County include the courting dulcimer and the 
area as the “Ward Family". For the last piano. We encourage the audience to 
several years we have played at the become a part of the traditional-style 
annual Bob Evans Farm Festival and many music. 


of the other farm events. 


This tune was composed by Pittsburgh, PA musician L. E. McCullough in honor of Dr. Linda 
Fitzpatrick, whose vibrant appreciation of folk music and cheerful, spirited musical 
nature are commemorated in this planxty. "I've composed about fifty Irish tunes,” 

says McCullough, "but this is the first commissioned piece for a genuine patron of the 
folk arts. It's a distinct challenge writing for someone else's sensibilities instead 
of just your own. This planxty also has to serve as a processional piece for Linda's 
wedding." Possibly the venerable traditions of planxty-writing and arts patronage 

will increase in the near future, not only in Pittsburgh but elsewhere. 


An album of mountain dulcimer 
music shared by good friends. 
Hammered dulcimer, guitar, 
harmonica, 5-string banjo 
CAROL REICHENBACH and vocals. 


SUSIE PETERSEN 


Selections include: Old 
fetid Joe Clark, June Apple, Over 

The Waterfall, An Uncloudy 
ROBBIE DAVIS Day, Scotland the Brave... 


ED SIMPKINS 
MIKE SCHRADER 


$8 Post-paid 


Kitty Paw Records 
7214 Blazier Court 
Louisville, KY 40228 


John D.Tignor 
and the 
Kentucky Dulcimer Tradition 


RALPH LEE SMITH 
Reston, VA 


When John D. Tignor died at age 59 
in Frankfort, Kentucky on June 7, 1982, 
America lost one of its most direct remain- 
ing links to the early dulcimer making 
tradition of the Cumberland Mountains. 

The Cumberland Mountain tradition, 
more than any other, gave the Appalachian 
dulcimer to the "outside world". Through 
eastern Kentucky makers, the hourglass- 
shaped dulcimer was disseminated outside 
of Appalachia during the first half of the 
20th Century, and this shape became fixed 
in the minds of many persons as the tradi- 
tional form of the dulcimer. Bringing her 


Cumberland Mountain dulcimer with her to 
New York in 1948, Jean Ritchie introduced 


the instrument and its music to the 
burgeoning folk music revival, 

However, while the dulcimer was 
triumphantly establishing itself in the 
nation's affections, the Cumberland 
Mountain dulcimer—making tradition was 
passing away. With the death of John 
Tignor, the traditional Cumberland Mountain 
dulcimer passed into history. There are 
now no living traditional makers of this 
instrument. 

JOHN'S LIFE AND CAREER - John D. 
Tignor was born on June 27, 1922, in the 
family's two-story log house in the mouth 
of "Pushback Holler," a mile and a half 
below Hindman, in Knott County, Eastern 
Kentucky. His father was a farmer, who 
had also done logging before he was 
married. He used his wagon and team to 
take sweet potatoes and other farm products 
to Hazard to sell. On one memorable 
occasion, John's father drove the wagon 
over the mountains to Virginia to sell his 
produce. 

From 1928 to 1940 John attended pri- 
mary and secondary school at Hindman 
Settlement School. Hindman Settlement 
School and nearby Pine Mountain Settlement 
School were established by Northern and 
Southern philanthropists in the early 
years of the present century. Their 


purpose was to provide quality education 
for mountain children, while nurturing 
and promoting the activities and values 
of their traditional mountain culture. 

As with so many children who attended the 
schools, Hindman had a decisive impact on 
John's life and career. 

After graduating from Hindman, John 
served as a signalman in the Navy from 
1942 to 1946, in both the Atlantic and 
Pacific. When he returned from the service, 
he attended Berea College, graduating in 
1949, and did some graduate work in 
agricultural education at the University 
of Kentucky. 

In 1951 John took a job with the 
University of Kentucky Extension Service, 
as a vocational agriculture teacher in 
Lawrence County, Kentucky. In 1953 he 
went to work for the U.S. Soil Conserva- 
tion Service, with which he spent the 
remainder of his professional career, 
retiring in 1980. 

OLD DULCIMERS OF THE CUMBERLANDS - 
When John was attending Hindman Settle- 
ment School, the shopteacher at the School 
was a local man named Jethro Amburgey. 
Amburgey made dulcimers as an avocation, 
In 1921 he had secured his pattern from 
a man named "Uncle Ed" Thomas (1850 - 
1933), the earliest Cumberland Mountain 
dulcimer maker of whom we have any personal 
record. Thomas was reported to have begun 
making dulcimers about 1870, and he made 
them steadily until the time of his death. 

The origins of the hourglass dulcimer 
are among the many mysteries surrounding 
the evolution of the dulcimer in the 
Southern Mountains, It is not the oldest 
type; the single curve type, either 
“canoe-shaped" or "teardrop shaped", as 
found in Southwestern Virginia, is clearly 
older, What we do know for certain is 
that, during the second half of the 19th 
Century, hourglass dulcimers were being 
produced in both West Virginia and 
Kentucky. The patterns of the instru- 


ments from the two locales differ in 
several respects. These differences are 
illustrated and described in the photo- 
gtaph and caption on page 22 of the Summer 
1982 issue of the Dulcimer Players News. 

ABURGEY AND LEDFORD - The instrument 
shown the bottom in Figure 2 is a 
dulcimer made by Jethro Amburgey in 1939, 
while John Tignor was still at Hindman. 
The pattern of the instrument is vertually 
identical to that used by "Uncle Ed" 
Thomas. Its characteristics include: 

a long, narrow body and very narrow 
waist; a string span, from nut to bridge, 
of 28 inches, which is notably longer 
than the string span of most traditional 
dulcimers of the single-curve type. 
String spans of 24 to 26 inches are 
common on old Virginia dulcimers; a 
slight overlap of the top and bottom 
over the sides; a narrow fretboard, with 
frets made of wire staples that extend 
only part-way across (this feature is 
not fully clear in the pictures, because 
traditional Cumberland makers cut a line 
all the way across the fingerboard before 
inserting the short frets); a small head 

By way of comparison, the other in- 
strument in Figure 2 is an hourglass 
dulcimer made by Homer Ledford of 
Winchester, Kentucky, in 1968. Ledford, 
who made his first dulcimer in 1946, is 
one of Kentucky's most important makers. 
His instruments might be called an en- 
largement of the traditional Cumberland 
pattern —- wider, higher, with a wider 
fretboard that is fretted all the way 
across with actual instrument fretwire and 
with a larger head. Most or all contem- 
porary makers of hourglass dulcimers 
diverge from the traditional Cumberland 
pattern in the same ways. 

In the Ledford dulcimer, the span of 
the strings has been reduced from 28 to 27 
inches. This reduces the size of the 
spaces between each fret, as can be seen 
in the photos, 

John Tignor learned to make dulcimers 
from Jethro Amburgey while John was at 
Hindman Settlement School, and he began to 
Produce his own instruments in the early 
1950's. Figure 3 shows an early Tignor 
dulcimer, With its 28-inch string span, 
its long, narrow body, its narrow finger- 
board with wire staples that extend only 
Part way across, and its small, well- 
designed head, it reflects the early 
dulcimer pattern of the Cumberlands in 
nearly pure form, 

John continued to use the trefoil 
soundhole pattern throughout his career, 


and he soon developed a distinctive square- 
headed peg. From the early 1950s until the 
early 1970s John produced these beautiful 
Cumberland dulcimers. 

Toward the end of this period John 
made two modifications in response to the 
requests of modern players. When asked to 
do so, he would fret his instruments all 
the way across, with regular instrument 
fretwire, And, for a short period around 
1970, he produced instruments with the 
same narrow body but with a slightly wider 
fingerboard, thereby creating a dulcimer 
in the traditional Cumberland pattern that 
is fully adapted to modern methods of 
play. 

The lower instrument in Figure 4, 
which was made about 1970, is of this 
latter type. It represents a high-water 
mark of the Cumberland tradition, and 
owners of the small number of specimens 
that are known to exist, can rightly 
treasure them. 

A NEW STYLE - The times, however, 
were continuing to change, and most of the 
change did not favor continuation of the 
old narrow-bodied pattern, which did not 
Produce enough sound to meet either the 
requirements of modern professional per- 
formance or the taste of modern ears. In 
the early 1970s John changed his pattern 
decisively, He retained the wider finger- 
board, eliminated the overlap of the top 
and bottom over the sides, and greatly 
enlarged both the body and the head. 

The dimensions of these highly in- 
teresting folk creations varied rather 
than following a standard pattern. For 
example, the waist of the instrument 
which was made about 1975, is only 2 
inches wide -- narrower even than the 
Thomas/Amburgey pattern, which had a 
2 7/8th inch waist. 

END OF AN ERA - In the early days 
of his dulcimer-making, John made an 
instrument for his wife Sally, with heart 
soundholes rather than his standard 
trefoil soundholes. In the mid-1970s, 
at the request of a customer from 
Connecticut, John made another instru- 
ment of this type, using his old 
narrow-body pattern, and fretting the 
instrument with short wirestaple frets. 
This instrument is perhaps the last old- 
style Cumberland dulcimer ever made by 
a traditional maker. At the time that 
John made it, the pattern had been 
passed down by three craftsmen -- 

Thomas, Amburgey, and Tignor -- for 
over a hundred years, 


The author has no doubt that John's 
place in the history of the dulcimer, both 
as a perpetrator of the Cumberland moun- 
tain tradition and as the creator of a folk 
style of his own based on Cumberland 
traditions, will be increasingly appre- 
ciated in the years to come. Lovers of 

the dulcimer throughout the world will 
remain in his debt. 


Ralph Lee Smith 


1662 Chimney House Road Dulcimers made by Jethro Amburgey in 1939 
Reston, VA 22090 (bottom) and Homer Ledford in 1968 (top). 


All instruments illustrated in this 
article are in the collection of Ralph 
and Shizuko Smith. 


Dulcimer made by John Tignor in the early 
1950s. 


John D, Tignor playing one of his dulcimers, Dulcimers made by John D. Tignor about 
while a neighborhood child listens. Photo 1970 (bottom) and 1975 (top). 
courtesy Sally Tignor. 


OLD TIME MUSI 
Things of Old Dear 28 Goll’ r.rerse weecioun oo sor 


RON EWING DULCIMERS 
Dulcimer capos in 


The Old Time Music Group walnut, maple, Of cherry ($6 
Dulcimettes fri $60 
has recorded a new album pulataataraicaes @55 
Sleepy Hollow Memories. 12/11 Hamner Dulcimers 
from 


Itis available for $6.00 each SEND STAMP FOR BROCHURE 


plus $1.50 for postage and packaging. 
Send check or money order of $7.50 


New Address: 
Ron Ewing 


for each record to: 234 E, Duncan St. 
Old Time Music Group Columbus, OH 43202 
P.O. Box 591 (614) 263-7246 


Middletown, Ohio 45042 
mening 1519-424 +7486, pepore Korps si3+746-0724 __ RALPH KANKO4'512+233+7044 


SINGLE BRIDGE 


14"'x30 
$225 


16"'x36 


DOUBLE BRIDGE 
‘ $350 


Hammered Dulcimer Stands $30 


Hard Shett Case 


Custom Instr 
by Special Or 


Reflections 
on the 
Carter Family 


RON PENIX, CATHY BARTON-PARA, DAVE 
PARA AND JAY ROUND. 


Ten of our favorite Carter Family vocal tunes plus 
four instrumentals using Carter-style Guitar and 
Autoharp, Clawhammer Banjo, Hammered 
Dulcimer, Flat-picked Guitar, and Bass 


Hammered Dulcimer Reunion 


Traditional American fiddle tunes and waltzes 
featuring Hammered Dulcimer backed up by Claw 
hammered Banjo, Autoharp, Lead Guitar, Moun- 
tain Dulcimer, Bass and other instruments. 


REFLECTIONS OF THE CARTER FAMILY 
T2P-002 $7.50 
HAMMERED DULCIMER REUNION 
T2P-001 $6.50 


Prices Include Shipping. Maryland Residents please 
add $M» sales tax 


Available from: 
RON PENIX 
143 N. Lakewood Avenue 
Baltimore, MD 21224 


Dealer Inquiries Welcome. 


Jean’s Dulcimer 


P.O. 
cosBy, 


Phone 


BOX #8, HIGHWAY 32 
TENNESSEE 37722 


(615) 487-5543 
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TURLOUGH O'CAROLAN 
Arranged by 

JERRY DALLAL ©1981 

Port Jefferson Station, NY 
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TRISH MUSIC FOR THE MARNTAIN DULCIMER by Bob 
iim Corr, Book $5.95/Tape $5.95/Book + Tape 
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Cyto Dru 
By MADELINE MACNEIL 
Winchester, VA 


How did the two of you begin to play music together? 


I took dulcimer lessons from Randy Wilkinson for six months. A few months 
later I began teaching beginning dulcimer myself. I called McCabes' Guitar 
Shop in Santa Monica to see if I could teach there and found that they had 
a teacher already working with them, I decided to check her out and went 
to her house for a lesson. 


In the first five minutes I knew that Cyntia played better than I, and I 
was embarrassed. 


We began jamming and it was love at first strum. The compatability of our 
styles was really wonderful. 


How long ago was this? 
Three years, I've been playing the dulcimer a little longer than four years. 


I've been playing for eleven years. 
Are you both natives of California? 


Yes, We're both from southern California. 
What other instruments do you play? 


I've tried many things. I've tried the harp; I've tried the viola; I've tried 
the lute, all of which I failed miserably because I didn't have the self- 
discipline to practice enough to play well. Then I began playing Elizabethan 
music on the dulcimer along with accompanying the English ballads I had been 
collecting for many years. I decided to devote my efforts to this one 
instrument and do it right this time, 


You talk about the compatability of your dulcimer playing styles. Could you 
elaborate? 


I have a finger positioning on the right hand that is different than Ruth's. 
I put my pinky and my ring finger down on the soundboard above the strum 
hollow like a banjo player does to brace my hand. Then I pluck with my 
thumb and index and middle fingers. Ruth supports the hand by placing her 
thumb against the finger board and uses her index, middle and ring fingers. 
I create a more percussive pluck while Ruth creates a more fluid one. The 
two sounds work well together. First, we select a melody that we like and 
find where it fits on the dulcimer to suit our vocal ranges. Usually we 
are in B F# B Mixolydian, and sometimes in CG C mix. We prefer the lower 
tuning for its resonance and richness. Secondly, I find out what chords the 
melody has and create a counter melody to weave around the melody. This can 
then stand alone with the melody or be used as my harmony vocal line, 


Ruth: 


DPN: 
Ruth: 


DPN: 


Ruth: 


DPN: 
Ruth: 


DPN: 
Cyntia: 


DPN: 
Ruth: 


Cyntia; 


Ruth: 


DPN: 


Ruth: 


Cyntia: 


I feel it's important to mention that what Cyntia said is done with a pre- 
conceived idea of the feeling we want to express, along with a respect and 
love for the traditional music that is our heritage. 


Your first album, AEOLUS, is filled with lovely songs. Do both of you sing? 


We both sing, but I do most of the lead singing on ABOLUS and on our new 
album. 


What are the sources of your material? 


We wrote a lot of the material for AEOLUS, "reclaiming" several traditional 
songs. "Bird on the Briar" was originally called "That Night in Bethlehem" 
and "Amanda's Lullaby" was originally "The Orkney Island Carol". Both were 
Christmas songs for which we decided to rewirte words. We wanted to make a 
lullaby that Mary sang to her baby, a lullaby for all children, The result 
was "Lullaby for Amanda". When Cyntia played "Bird on the Briar", I heard 
words and we made them up. The words were inspired by a 13th century Latin 
love poem for which I had a translation, I have also been collecting 
primarily British Isles songs since I was about twelve years old. I'm 28 
now, so it's been awhile. 


Have you been singing since early childhood? 


Not quite, but from the time I was about fourteen, I began to sing the songs 
I had collected. Martin Carthy, the Watersons, and Pentangle were inspira— 
tions in my early years. 


Tell us about your performance work, 


Recently, we did a northern California coast tour with British singer, 

Roy Harris. Last fall we did a tour by ourselves up to northern California 
as far as San Francisco. We are going to Chicago for a festival in the fall, 
and then later, another West Coast tour. 


We'd like to know about your new album. 


The title, MUSIC OF THE ROLLING WORLD, was inspired by a quote from the poet, 
Shelley: "The music of the rolling world, kindling within the strings of the 
waved air, Aeolian modulations", It's really a spacey line, but it seemed 
perfect. We liked the idea of the rolling world being our connectedness 
with the earth and our transformations and changes with the cycles of the 
seasons. AEOLUS was an inward, winter album. The new album is definitely 
one of spring and sumer. A lot of the songs speak of celebration and 
playful love. We wrote the title song called "The Rolling World". It's 

a seasonal song about the Wheel of the Year. 


The instrumentation and the treatment of the songs are different from 
AEOLUS. We are using percussion along with the violin family, Seth Austen 
on guitar, and even Sylvia Woods on celtic harp. 


album cover! We've worked very hard on this 
inly been a labor of love. 


Tell us something about your concerts, your weaving together of music and 
song. 

Many times we approach a concert with a seasonal theme in mind, Last fall 
when we were in northern California we concentrated on the winter aspect 
of life, on Halloween and the turning over of the year, on the preparation 
to go under the ground in anticipation of spring once more. We did a lot 
of songs on death and rebirth, 


We had a wonderful experience in Carmel where we did a set of mostly 
Halloween and wintery type imagery. There was a whole crowd of elderly 
people in the audience and they were really moved by all the honor and 
recognition we gave the wise crone and elder aspects in life. It was so 
moving to us to be able to communicate with these people who are often 
forgotten, We gave the true meaning of Halloween. 


And just wait till you see tl 
project, However, it's cer 


Ruth: 


Cyntia: 
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Cyntia: 
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It was a time of special worship all over Europe where the old were venerated. 
You have the survivor of that tradition in the old witch, the old crone in 
Halloween celebration, It was an acknowledgement and a thank-you to the 
older people for their wisdom, We take personal responsibility for what we 
perform and put on albums. There are so many negative images of women in 
songs, Sometimes they're just passive, other times they are terrible mothers 
or wicked step-mothers, It's important to counter that image and let people 
know that there were powerful women years ago also, not just today, There 
are also songs being written now by women in the feminist movement, for 
example, that are putting out positive images of women in contemporary music, 
I suggest listening to the music of Frankie Armstrong and Peggy Seeger, they 
are great sources for positive female imagery and experience. 


We don't perform songs or ballads that present rape or anything like that, 
We just don't deal with that sort of negativity. We'd rather promote ideals 
of love and joy and the coming together of men and women with nature. At 
concerts we don't make a big deal about it. We don't talk about our ideas 
or give a lecture. It's just what we do. It's subtle, but we know what 
we're doing. 


What do you especially enjoy about the dulcimer and its music? 


One can play it simply and create beautiful sounds. Jean Ritchie plays very 
simply and so beautifully that she has me in tears. I think dulcimer players 
who feel as though they must play as fast as Bluegrass mandolin players to be 
considered good, miss the whole point. If you're trying to convey a feeling, 
then what difference does speed make? I don't consider myself to be a great 
dulcimer player, I had been playing for ten years before I really started 
calling myself a dulcimer player. People began calling me a dulcimer player 
first, but I never thought of myself as that. I called myself a singer, and 
I still do. When someone asks me what I do, I say I'ma singer who plays 
the dulcimer. For me, the dulcimer is an accompaniment for my singing. 


Cyntia, I understand you build dulcimers. 


I'm working on numbers two and three with Dale Foye, who is a luthier. He 
makes classic guitars, and together we are learning and experimenting with 
making classic-style dulcimers using all high quality exotic and hardwoods. 
These latest dulcimers are for Ruth and my concert performances. Anyone 
interested in our handcrafted dulcimers can contact me through Aeolus Music. 
We work out of the World of Strings in Long Beach. 


Tell us about your record company, Ruth. 


We started our own record and publishing company, Aeolus Music, so we would 
be able to make our music available now, rather than waiting around for 
someone else to produce it. Besides, we knew what we wanted, and didn't want 
to have to compromise our music for someone else's idea of marketability. 


We also found a wonderful co-producer and engineer, Scott Fraser, whom we 
love and trust. He has had much experience recording folk instruments, The 
three of us work together as a team, approaching the album projects from 
different angles, yet with the same vision, It is our hope to continue 
expanding the horizons of the dulcimer as both a contemporary and folk 
instrument, and to share our love for the magic of our world, 


Ruth Barrett, Cyntia Smith 
4189 McConnell Blvd. 
Los Angeles, CA 90066 
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“Mou 
‘Instru 
Since 1972. 
FREE brechure /ataleg 


Mountain Duleimers 
and Kits 
10 models 
lus Custom 
instruments 


Dulcimer 
building woods 
and accessories 


P.O. Box779 
Lower Lake, Ca. 95457 
707 904-9315 
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HAMMERED DULCIMER KIT 


P 
1] Double strung bass © 


008 construction 
& Spruce. 


All holes pre-drilled 
All parts precision mi 


$195.00 Kit $395.00 


Available from JEAN'S 
your local Music store, or directly 


We also make: MoU! 
FOLK HARPS, BANJOS 

IN Kit or Finis = 

for our full brochure (SASE 


See our Wood Ad (in this issue) 
for builders® supplies 


FOLKCRAFT INSTRUMENTS 
BOX Ber, WINSTED, CT obeot (soy wo 7685 


at! San, 
OY) sa, 
oS 1°57, 


engelmann spruce 


Available for tops 
for stringed musical Instruments 


Price list and free sample 
‘on request 


129 kearney avenue 
santa fe, new mexico 87504 
(505) 989-1622 


The 
Red-Haired Boy 


featuring 
RUSSELL COOK 
1981 National Hammered 
Dulcimer Champion 


An easy listening 
mixture of tradi- 
tional tunes played 
and sung with feeling 
just to strike your 
fancy. 


Album or Cassette 
$6.50 plus $1.00 
shipping and hand- 
ling. 


Also available, hand- 
crafted dulcimers and 
autoharps. 


"Wood N' Strings" 
Russell Cook, luthier 
160 Tandy Tower One, 


Studio V 
Ft. Worth, TX 76017 


Mel Bay Presents. . . 


THE BEST IN 
DULCIMER 


* CRIPPLE CREEK 
DULCIMER 
By Bud & Donna Ford: 


*DUL! CIMER 


*DULCIMER 
HYMNBOOK 
By & Donna Ford—$4.95 
* ANTHOLOGY OF 
MUSIC FOR FRETTED 
DULCIMER 
Byl I el —$9.95 
*THE IRISH DULCIMER 
By Lois Hombostel—$5.95 
*DULCIMER FIDDLE 
TUNES 
By Lois Hor 
Cassette—S 
*A DULCIMER 
CHRISTMAS 
By Bud & Donna F 
* EARLY MUSIC FOR 
DULCIMER 


FOR DULCIMER 


smpton—$3.95 


DULCIMER 


* FUN WITH THE 
DULCIMER 
By Virgil Hughes 
*MOODS OF THE 
DULCIMER 
By Virgil Hughe 
*THE HAMME 
DULCIMER 
By Norman Hughe 
%DULCIMER 
HANDBOO 


Mel Bay Publications, Inc. 
Pacific, Missouri 63069 


The classified section of DULCIMER PLAYERS 
NEWS is a low cost way to reach hundreds 
of DPN readers. Classified ad rates: 30¢ 
per word, $10 minimum. A flyer on larger 
ad rates and composition is available upon 
request. 


TABLATURE FOR APPALACHIAN DULCIMER. Also 
fiddle, claw-hammer/bluegrass banjo, and 
flatpick/fingerpick guitar, Send SASE 
for single style list or $1 for complete 
catalog plus sample tab (specify style). 
Jane Keefer, 1155 19th St., NE, Salem, 
OR 97301. 


COTTON PRINT PADDED DULCIMER BAG: 40" 
by 11" with shoulder strap, book pocket 
and zippered accessory pocket. $12.95 
includes shipping. Homemade from Jean's 
Dulcimer Shop, P.0. Box 8, Cosby, TN 
37722. 


ATTENTION BUILDERS: My copy of Chet 
Hine's Dulcimore book is missing the 
blueprint from the back. If anyone 
could help me obtain a copy, please 
contact Bob Hange, Chrystal River 
Strings, P.0, Box 1781, Chrystal 
River, FL 32629. 


BRAND NEW! Hammered dulcimer kits from 
BEAVER CREEK DULCIMERS. 42" x 18" for 
BIG SOUND. Introductory price ONLY 
$135.00. Write to Beaver Creek 
Dulcimers, 50590 Rodaman Drive, East 
Liverpool, OH 43920 for free literature. 


BUMPER STICKERS: "Mixolydian is Merry", 
with dulcimer design. $1 ppd. or 70¢ 
for 10 or more. Dulcimer Society of 


Northern Illinois, 835 Linden Ave., 
Wilmette, IL 60091. 


FINELY DESIGNED HANDCRAFTED FOLK TOYS: 
Limber Jack, Limber Dog, Limber Pony 
$10.95 each includes shipping. Jean's 
Dulcimer Shop, P.O. Box 8, Cosby, TN 
37722. 


FOR SALE, large table model hammer 
dulcimer, 13 bass courses, 2 strings per 
course, mahogany cabinet and pin blocks, 
rosewood bridges and side panels, spruce 
soundboard, A fine instrument and 
beautiful piece of furniture...asking 
$500. Vintage Fret Shop, Box 562, 
Ashland, NH 03217 


"Micro - The 6502 Journal’ runs tech- 
nical articles on micro-computers which use 
the MOS 6502 Processor. The Atari 800 
Personal Computer happens to be one of these 
systems. Mike Dougherty, Box 230, Rt. 5, 
Kingston, TN 37763, wrote an article, ‘The 
Atari Dulcimer', which appeared in the May 
1981 issue. Mike's article ‘The Atari 
Dulcimer’ describes his program which 
enables someone to play the dulcimer on a 
computer. Only traditonal styles though. 
Modern technology has not caught up to 
finger picking on the dulcimer yet! 

It works like this. The row of keys on 
the Atari's typewriter keyboard which starts 
with 'A’ serves as a diatonic scale while 
various other keys are mapped out as sharps 
and flats. By itself, the computer plays 
the background drone while you simply key 
in the melody as though you were playing 
a piano. Rhythm is also handled by the 
program as it produces its droning strum, 
Parameters such as key, time signature, 
tempo, etc. can be altered by changing the 
program's source code but not simply by 
specifying 3/4 time and one sharp for the 
key of G. 

I'm still interested in music and play 
with some regularity on my 6502 and also 
2-80 microprocessor, Unfortunately, my 
dulcimers are collecting a large quantity 
of dust. If any dulcimer music computer- 
nicks are out there with ideas or exper- 
fences to share I'd love to hear them. Also 
my fret placement specs are still available 
as I indicated in DPN Vol. 5 No. 4 and 
Vol. 6 No. 4, Get this too, in these days 
of Reganomics, I no longer want money for 
the listings just send me a stamp. 


Dan Rich 
24 Brandywine Blvd. 
Wilmington, DE 19809 


FINGERPICKING DULCIMER Janita 
Baker, Kicking Mule Records - 
available through Blue Lion, 
Star Route, Box 16-C, Santa 
Margarita, CA 93453. 

This album features 
classical music, country blues, 
piano rags, and folk tunes 
finger-picked on the fretted 
dulcimer. Selections include; 
Fur Elise, Greensleeves, 

Piano Roll Blues, and The 
Entertainer. 


COLD FROSTY MORN Dana Hamilton, 
David Lindsey and the Sweet 
Song String Band, 904 Houston 
St., Arlington, TX 76012 

This album has tunes such 
as off to California, June 
Apple, Pig Town Fling and 
Golden Slippers played on 
hammered and mountain dulcimer, 


guitar, autoharp, and harmonica. 


BUCKS AND DOES Sam Rizzetta, 
Flying Clouds Music, P.0. Box 
87, Valley Head, WV 26294. 
Here the hammer dulcimer 
is presented in a variety of 
moods and settings with an 
emphasis on solos and duets, 
This album includes Fanny 
Poer, Cuckoo's Nest, and 
Carolan's Farewell to Music. 


21) type4 of ning iastrument comstraction, 


‘The Geilds information sharing system 
feehaden the GALL Quarterly magarine 
separate technical articles 
called “Data Sheets" and an angus! | 
Convent Exhibit 


“Foe more inhormatiog write 
The Guild of American, Latigers 
$222 South, Pash, Avene 

Tacoma, Washington 98408 
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DARGASON: A DULCIMER 
SAMPLER Joemy Wilson, 
Dargason Music, 517 S. 
Griffith Park Dr., Burbank, 
CA 91506. 

Joemy's first album 
features the mountain dul- 
cimer along with fiddle, 
celtic harp, flute, whistle, 
bodhran and cello, Selec 
tions include; Greensleeves, 
Carolan's Draught, Road to 
Lisdoonvarna, and Brown and 
Yellow Earl. 


APPALACHIAN FIDDLE TUNES 
FOR FINGER-STYLE GUITAR 
Seth Austen, Kicking Mule 
Records. Available: Roots 
and Branches Music, P.O. 
Box 2164, Winchester, VA 
22601. 

This album features 
old-time fiddle tunes 
arranged for solo guitar. 
Selections include; The 
Red-Haired Boy, Ragtime 
Annie, Redwing and Sandy 
River Belle. 


unapologically beautiful 


and “Aeolus" are available 


$7.50 plus $1.30 sales tax 
and postage from: 


RUTN BARRETT” and Cyntia smith 
“Music of the Rolling World” 


An album of traditional and original Spring and 
Mideummer songs and love songs with voices, fretted 
dulcimers, Celtic harp, cello, fiddle, bass, bowed 


pealtry, guitar, and ala on. 


"The music of Barrett and Smith is undeniably and 
" FOLKSCENE MAGAZINE 


"Music Of The Rolling World" 
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SLEEPY HOLLOW MEMORIES OLD 
TIME MUSIC GROUP, P.0. Box 
591, Middletown, OH 45042 

This album features the 
playing of Ed Simpkins, 
Debbie Kopp and Ralph Kanko. 
Old-time tunes and songs are 
arranged with mountain 
dulcimer, guitar, banjo and 
bass. 


MUSIC OF THE ROLLING WORD 
Cyntia Smith, Ruth Barrett. 
Aeolus Music, 4189 McConnell 
Blvd., Los Angeles, CA 90066. 

Ruth and Cyntia, who play 
fretted dulcimer and sing, are 
joined by several musicians 
playing cello, celtic harp, 
morris bells, fiddle, string- 
bass and other instruments. 
Selections include The Broom- 
field Hill, Pavan No. 1, and 
Unicorns. 


SPARKLE STRING DISCOVERIES 
Bill Desmond, 106 Inman St., 
Cambridge, MA 02139. 

This cassette tape 
combines the hammer dulcimer 
with several instruments 
such as psaltery, piano, 
orchestra bells, soprano 
sax, and snare drums. The 
selections were all written 
by Bill Desmond. 


ALBUM BY 


Spring '82 


Agotus music 


4189 McConnell Blvd. 


WHAT'S NEW? continued 


LARKIN'S DULCIMER BOOK Ivory 
Palaces Music Publishing Co., 
3141 Spottswood Ave., Memphis, 
TN 38111. 

Larkin's book presents 
instructional techniques for 
beginning and intermediate 
dulcimer students. A compan- 
ion tape demonstrates the 
songs in the book, such as 
Holy Manna, Scarborough Fair, 
Morning Song, and Simple 
Gifts. 


FINGERDANCES FOR DULCIMER 
Bonnie Carol, Salina Star 
Route, Boulder, CO 80302 

This book contains all 
the tunes, tunings and 
arrangements from Bonnie's 
Kicking Mule album of the 
same name, 


DULCIMERS Nina Dulabaum, 
Mosaic Press, 358 Oliver Rd., 
Cincinnati, OH 45215 

This bound and sewn 
book is only 15/16th of an 
inch tall, yet gives the 
story of the native American 
dulcimer. 48 pages. 


ANTHOLOGY FOR THE FRETTED 
DULCIMER Lois Hornbostel, 
Mel Bay Publications, #4 
Industrial Dr., Pacific, MO 
63069. 

This book contains 
country-western songs, rag 
time tunes, Mexican music, 
Cajun dance tunes, hymns, 
classical pieces, inter- 
national folk music and 
"guest arrangements" by some 
of Lois’ dulcimer playing 
friends. 


ARE YOU READY FOR MORE ON 
YOUR DULCYMORE? Jane I. 
Adams, Meadowlark Press, 
P.0. Box 8172, Prairie 
Village, KS 66208. 

This book helps the 
player translate popular 
sheet music into dulcimer 
tablature. 48 tunes include; 
Take Me Home Country Roads, 
Never My Love, and Will The 
Circle be Unbroken. 


‘THE KITCHEN MUSICIAN'S 
COLLECTION OF MOUNTAIN TUNES 
FOR FIDDLE, HAMMER DULCIMER, 
ETC. Compiled by Sara L. 
Johnson, 449 Hidden Valley, 
Cincinnati, OH 45215. 

Sara has hammer dulcimer- 
tested twenty old-time tunes 
and written them out in Music 
Notation in sheet music form, 
Tunes include; Angeline the 
Baker, Maddy Roads, Forked 
Deer and Cluck Old Hen. 


TUNES FOR HAMMERED DULCIMER 
Linda Lowe Thompson, 1517 
Laurelwood, Denton, TX 76201. 

This book contains a 
tablature system and musical 
notation for forty tunes such 
as Road to Lisdoonvarna, 
Scotland The Brave, Childgrove 
and Blackberry Blossom. A 
cassette of the tunes is 
available. 


TAPLAS 19 The Gardens, 
Monmouth, Gwent, NP5/HF 
Wales. TAPLAS is a new 
magazine reviewing and 
outlining the folk music 
scene in Wales. It is a 
bi-lingual magazine written 
in English and in Welsh. 
This quarterly magazine 
sells for 20p. United 
States subscription rates 
upon request. 


MUSICAL INSTRUMENT 
CLASSIFIED is a monthly 
magazine dealing with used 
musical instruments from 
musicians, collectors, 
dealers, antique shops, 
pawn shops and individuals 
from around the U.S. Yearly 
subscription: $10.00 842 Ss. 
Monroe St., Arlington, VA 
22204 29 


THE CALENDAR is a bi- 
monthly newsletter contain- 
ing articles about interest- 
ing events and organizations. 
Yearly subscription: $6.00 
‘The Fiddle Works, P.O, Box 
1250, McLean, VA 22101 


SPECIAL NOTICE: Randy Wil- 
kinson, 9612 Halehulani Dr., 
Garden Grove, CA 92641, has 
Published a book of classical 
guitar works arranged for 
fretted dulcimer. A tape 
accompanies the book. Dur- 
ing our recent move, the book 
was misplaced and I am unable 
to tell you the exact title 
and other pertinent facts. 
Contact Randy for informa- 
tion. The Winter DPN will 
list the book in the What's 
New column. 


The DPN is aware of several 
new albums, but information 
is sketchy now. We'll tell 
you more in the Winter issue. 


Mountain Dulcimer Christmas 
Music 

Kicking Mule Records, P.O, 

Box 158, Alderpoint, CA 95411 


Hammer Dulcimer Instructional 
Tapes 

John McCutcheon, Homespun Tapes 

Box 694, Woodstock, NY 12498 


Fine Times At Our House 
John McCutcheon, Green Hays 
(dist. Flying Fish) 


THE DULCIMER PLAYERS NEWS 
wants to keep informed, and 
share information with its 
readers. What's New? list- 
ings cost nothing. Please 
share your latest on-paper 
or on-vinal/tape accomplish- 
ments with us, 
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ALE our wood has been carefully dried § sexsoned. Special care is taken to avoid 
warping. ALL tops, backs, and sideh ane dine-santed fo exact tolerances & matched. The 
playing surgaces' of our fingerboard Blanks are alse fine-santed. We hope you find wr 
applica superion ant cur service fast ant perssnal, 
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Dutcimer Fincersoarns 
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DULCIMER STRINGS (SET OF 4) 
Sizes Ist 3 = 011 plain Ath = 020 8. 


HetN co. AS net 12-35... $1.95 set 
Meh... $1.05 set 72 6 wp. $0.85 wet 
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Appalachian Dulcimers 
by Keith K. Young 
for the discriminating a 


of lose action fi 
guick easy ch 


Lifetime — 


Precisely f 
handeabre 


ofinest Seasoned 
Lopalachi jan 


imap 


eAccurate fret 
pattern 


3815 Kendale Rd. Annandale Va.) 
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dually Hand-crafted 
Custom- designed Appalachian 


DULCIMERS 


#135°° TEARDROP 

# 155°* HOURGLASS 
Walnut, Cherry, Maple 
Spruce or Cedar Top Optional 
ALLHAVE LIFETIME GUARANTEE 


fe 
LIMBERJACKS: 

uomene te Q 
BANJOS 

ins 


SPELIAL 
DULCIMERS, 


LS 
SEND 50¢ OR THREE 
FIRST CLASS STAMPS FOR 
CATALOG 


KEN HAMBLIN 


P.O. Box 894 
Salem, Va. 24153 


PHONE |703) 986-1044 


AT LAST— 


A dulcimer case that really protects 
—yet weighs only 22 pounds! 


«Tan, water repellant canvas with contrasting brown trim 
Full 14" tufflex padding 

* Durable, soft, brown corduroy lining 

Full length YKK polyester coil zipper with hang-up loop 

+ 5x5" interior pocket with velcro closure for strings, picks, noters 
« Identification card holder on outside 

+ Fits dulcimers up to 38% inches long and 10 inches wide 


Satisfaction Guaranteed 
Price: $30 + $2 shipping (Va. residents add $1.20 tax) 


Gary Putnam Keith Young 
2140 N. Thomas St. or 3815 Kendale Rd. 
Annandale, VA 22003 


CHROMATIC TUNER 
(With SOFT CASE/AC ADAPTER) 


(OSCILLATOR: Withies 110ppm @5°C) 


ne 


tndleaton {10 
(eth Bai Check ine 

SACCURAGY OF GUARTE CRYSTAL arphone, Gateries (UM SAMS}: 4 
Easy to Read Lighted Display on white background 
Emits tone at 2 volumes. Rests on wire support. Full calibration. 


‘$230 list. INTRODUCTORY OFFER $130 plus $3.50 ship. 
(Maine residents add 5% tax) 


GREAT LAKES DULCIMERS 
Edward & Anne Damm 


118 Ledgelawn - Bar Harbor, Maine 04609 
Call First (207) 288-5653 


Ask for free CATALOG: 
Hammered Dulicmers ($330 up), Lap Dulcimers ($115 up), Kits, 
Psaiteries, Kanteles, Whistles, Bodhrans, Books, Records. 


wan 


aLhODUCTS_<e 
PORTER DISTRO 


‘A PRIMARY SOURCE 
for 


Buliders . Repairmen - Enthusiasts 
of 
Acoustic Stringed Instruments 
Hammered & Plucked Dulcimers 
Woods, Parts, Books, and Records 


OWN The industry's most 
comprehensive mail order catalog! 


nada — $3.50 Prepaid 
Fore $0 Prepaid 
AOE Sand Re. » New Britain, PA 18901 
Va1s3es.94az 


DULCIMERS FROM THE OZARKS 
One-of-a-kind instruments by one 
craftsman specializing in mountain 
and hammered dulcimers. Mountain 
dulcimers have the 6 1/2 fret. 
Fretboards are inlaid at no extra 
cost. 


I also build wood-top banjos, 
psalteries, etc. Each instrument 
is priced as to tone and beauty. 


Call or write for more information. 


Limited Production 
0. Stapleton 201 Midland 
Springdale, AR 72764 (501) 756-3330 
0 a eo 
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MARY FAITH RHOADS 
Center Valley, PA 


Contemporary players have really pushed back the limits of mountain dulcimer music. 
You can hear everything from "Maple Leaf Rag" to "Somewhere Over The Rainbow," and it's 
a real pleasure to see the vitality that the dulcimer is enjoying, even though the 
revival has been going on for over 20 years! It's a far cry from the days when nobody 
paid any attention to the dulcimer because it was "too simple," 

As with any instrument, the main problem is more in the mind of the player than in 
the instrument. If you feel an instrument is limited, then you'll never try to break 
the barriers. With the advent of Richard Farina playing with rock backing, the Rolling 
Stones electrifying a dulcimer on "Lady Jane," and Howie Mitchell playing beautiful 
things using guitar picking techniques, a lot of people started to think about the 
barriers and realized that they weren't in the instrument. The dulcimer is no longer 
just a simple instrument anybody can play, even though that asset is still very 
important. 

Most everyone starts out playing as simply as possible, noting one string and using 
the rest of the strings as drones, Some of the most beautiful dulcimer music will always 
be played that way, But as you become more proficient and your ear wants your hands to 
do more, you will probably get into chording and more complicated picking. Eventually, 
you will be working out and playing complex arrangements, taking advantage of the 
beautiful sound of the dulcimer in spite of its inherent simplicity. 

For me, the progression included a slight tangent. After playing on a three-string 
dulcimer, I switched to four single strings, and then after eight years, to five single 
strings, (strung up like a five-string banjo). The five-string dulcimer always seemed 
the ideal to me and I never anticipated the lessons it would teach me. In addition to 
enabling me to play three identical strings with a noter when I needed as strong a 
melody note as possible, I found that the extra high string next to the bass allowed me 
to have at least one other drone an octave higher than the bass. That reinforced the 
tonic (I usually tuned the string to do) even if I was playing something else on the 
three other strings, thus establishing a more solid fr. of reference for the tune. 

And then, simply because there were not such things as "standard tunings" for 5-string 
dulcimers, I started to discover the incredible number of tuning possibilities. 

As the arrangements became more complicated, two things really became clear: I had 
to think in terms of the mode of each string (you've already seen the results of that, 
not only in weird tuning combinations but also in my notating the tunings as "M-I-M," 
“I-I-M," or whatever) rather than just the name of the "standard tuning," which really 
only refers to the mode of the first string. With five melody strings and more com- 
Plicated tunings, it also became clear that the concept of the drone was as important 
to an arrangement mechanically as it was melodically, Certainly there are times when a 
drone seems to be out of place in a tune, giving a sound that your ear may not accept 
or appreciate, (Some people don't like bagpipes!) But the concept of the drone can 
often be the key that unlocks the problems of an arrangement. 

The drones are usually the tonic (do) and the higher dominant (sol) of a key, and 
the lower do clarifies the scale you're using. I mentioned before that it acts as a 
frame of reference for the mode; a do in the bass situates you solidly in your mode. If 
you play a D note and then a higher A note and then hit an F in between, you sense a 
"minor" sound, but an F¥# feels "major". Your ear feels comfortable situating the F 
(mip) or F(mi) between the tonic (do) and the dominant (sol), Now, play an A note and 
a higher D, Do you sense that you're playing the dominant (sol) and the tonic (do), but 
in a different order? Now, play the notes again and then play the same A followed by a 
higher E, All of a sudden you're not so sure whether the D or the A is the tonic (do). 
Having a dominant (sol) bass drone always leaves you a bit unsettled and unsure, a very 
good dulcimer trick on the tunes you want to leave hanging in midair. 


The drone also gives you more freedom in your tunings if you know how to handle it. 
It is the background against which you make the notes on the other strings appear. Say, 
for example, you've got an unusual mode on a middle string that you need for only a few 
Particular notes. What do you do with the rest of the time? You'll find that you can 
keep a finger on it at a drone note (do or sol), and it blends right in until those 
moments when you need the special notes, and then they seem to appear right out of 
nowhere! 

But the concept goes even farther than that, which brings me to "MFR's Law": You 
hear either the highest note or the changing note, I think I first realized that 
through playing the autoharp. You can always hear the tune you're playing on an 
autoharp, while someone listening will hear the highest notes you're playing, That 
often forms a completely different melody in the listener's mind, 

On the dulcimer, it works like this: In a standard mixolydian tuning (M-I-M), strum 
all the strings and play down a scale on your high M string. You hear that note easily 
because it's the highest. After you're down to the 0 fret ("do" on the open string), 
play on the middle (I) string at the 2nd fret, then lst fret, and then open. Do you 
hear the ti, la, and so of the middle string and no longer hear the do of the open first 
string? Why? The only explanation I can come up with is that do is "covered" by the 
droning do in the bass, which has harmonic equivalent to the higher do note; so in fact, 
you have the higher do note all the time. When the note on the middle string descends, 
you don't notice the higher do because you're hearing the changing note, 

Well, that's basically why I feel drones are so important. On the dulcimer, 
especially with its modal peculiarities, knowing how to use the drone really gives you 
the freedom to do what you want to do, 

Having said all that, there's one more thought I'd like to share with you. The 
dulcimer revival seems to have just about gone full circle. While we started out 
traditionally and got more complicated, nowadays people seem to want you to start out 
complicated and totally dismiss the idea and the importance of the drone as being a valid 
approach ~ dismissing it, as I overheard at a dulcimer meet last summer, as "that archaic 
Appalachian sound." Obviously, I believe in artistic freedom, but as a player that 
Particular attitude saddens me. Their dulcimers have a lot to teach them, 

I find myself, as do a growing number of dulcimer teachers, distressed by the 
narrow-mindedness that would again restrict the development of the beginning dulcimer 
Player. While the new attitude mocks the subtleties of finely constructed, simplistic 
arrangements, it reduces the dulcimer - to quote John Pearse - "to the status of a poor 
guitar, with a few broken strings and some missing frets," It's like trying to say that 
Jimi Hendrix's version of "All Along The Watchtower" is stronger than Bob Dylan's 
because it is louder and has more complicated instrumentation. I'm not trying to say that 
one dulcimer style is better than another. People should be encouraged to become 
familiar with all the styles, and then they will have all the resources they need to 
figure out what they want to play in whatever form they want to play it. 
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Psalteries 


ppd. from HOGFIDDLE PRESS, 


He eemome somone sei pesmone Sete Hue TNG Ou 


Rutree 


This short piece is the first movement in a six movement baroque suite. In this 
piece there are essentially two voices. One is the melody line in which the notes are 
stems-up and the other is the harmony line in which the notes are stems-down. 

The baroque suite was an important musical form during the baroque period (early 17th 
century to the mid-18th century). The opening piece sets the mood for the suite and in- 
sures the instrument is in tune. Each successive movement represents a different dance 
form of the baroque era. Some common names for these movements are: Sarabande, Allemand, 
Minuet, Gavotte, Courante, Bouree, and Gigue. 

Entree is fairly straightfoward and the double notes should not pose too much trouble 
when using the tablature as a guide. This tablature arrangement is what worked best for 
myself. You may find that a different arrangement will be better suited to your own style 
of playing. The eighth note runs do not always have alternating hands because of the 
harmony notes played at the same time. It is important that these parts flow smoothly. 
Play the melody alone first to hear what it sounds like. Next, work the harmony notes in 
so that all the notes are being played. This type of music works best if you can hear a 
distinction between the different parts. That is, try to make the melody line stand out 
over the harmony. This is hard to do on an instrument like the dulcimer, however, playing 
the melody notes slightly louder may produce this effect. 

It is characteristic in baroque music to keep a steady tempo. However, within the 
framework of a steady tempo is room for much in the way of frills and ornaments. Indicated 
ornaments are optional but will add to the life of the piece and are characteristic of 
baroque music. The trills, marked by a "tr", begin on the upper note and do not have a set 
number of repetitions. Just be sure to end on the main note and begin the next note at the 
proper time. Scholars of baroque music have much to say on when and how to improvise and 
ornament baroque music. For those interested, there is much to say on when and how to 
improvise and ornament baroque music. For those interested, there is much written on the 
subject. 

I am quite interested in applying classical music to the hammered dulcimer, especially 
baroque music since the instrument was played during this period. I would like to exchange 
information, sources, and ideas with others who have the same interest. 


Anon. 18th Century 


DAVID NEIMAN 
25 Essex St. 
Cambridge, MA 02139 


Special Sale 


BACK ISSUES OF DULCIMER PLAYERS NEWS 


Prices: 50¢ each plus postage and handling. 
issues, add $1. 6-10 issues, 
add $1.50. Over 10 issues, add $2. 


AVAILABLE ISSUES 


thy reee's vorck"s’ Bending: tren 


“sting that. Shake the Aarley" ‘The Feel how toviciner’ sna’ ¢ 
= i Rountaln Ovicimer, Osiciner in the € 


Order from 

DULCIMER PLAYERS NEWS 
P.O. Box 2164 
Winchester, VA 22601 


DULCIMER PLAYERS NEWS == 
PO. Box 2164 EEE 


WINCHESTER, VA 


Winchester, VA 22601 (or Mee 


ADDRESS CORRECTION REQUESTED 
FORWARDING AND RETURN 
POSTAGE GUARANTEED 


Mail To: 


SUBSCRIBERS: If your mailing 
label is dated Fall, 1982, 
your subscription ends with 


ee whl this issue. Time to renew! 


est Wishes 


FOR THIS HOLIDAY SEASON 
Order a Subscription Now 


For Yourself or a Friend or Relative 


FOUR JOYFUL ISSUES EACH YEAR 


Send orders to: 
Dulcimer Players News 
P.O. Box 2164 
Winchester, VA 22601 


$8.00 per year (U.S.A.) 
$15.00 for two years 
rates for other countries 


sent upon request (703) 667 2017 


